EXT. GRAVESITE - TWENTY FI VE YEARS AGO -- DAY

A cold drizzle falls on the famlies standing over the
doubl e burial of a man and wi fe. A father and nother.

Funeral over, famly and friends drift awkwardly back to
their cars, away fromthe pain of--

THE LI TTLE G RL, nine, wth her GRANDMOTHER-- staring at

t he open hol es of her MOM AND DAD-- misty rain mxes with
her tears as she gazes at the cold and grey of the granite
t onbst ones.

Granny pulls on THE LITTLE G RL and she turns away from
t he graves.

And TWO MEN W TH SHOVELS start to quickly fill the hol es--
before the weat her gets worse-- and--

THE LI TTLE G RL stops, frozen in terror, and as the two
men t hrow nuddy shovel fuls of soil into the dark hol es--

THE LI TTLE G RL SCREAMS! Screans! SCREAMS!

SMASH CUT TGO

INT. LI Z BOX

Hom ci de detective LI Z SHANNON opens her eyes. Al npst
total darkness. Not quite. A flashlight lays in the
wooden box with her. On. Her five battery Mag-lite.

She npbves. Hands and feet bound. Mout h covered i n duct
t ape.

Panic sets in. Dirt in the box with her. Whoden box.
Li ke a coffin. A COFFIN

She tries to roll, her fingers dig at the duct tape hol di ng
her wists behind her back. She anps her head, scoots,
the flashlight rolls free. Mre |ight.

She stretches. Allows panic to grip her for a second,
digs into her back pocket.

A folding knife, there. She inches it out and grabs it.
Funbles it. Fingernails get a blade open. Funbles it
nore. Slices the duct tape.

FREE! Arns; can't extend them Westles her hands to
the front. Gets the flashlight.
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Ri ps the tape from her nouth.

LI Z

(gaspi ng)
Jesus Christ...

Wth arns free, rolls onto her back. Scans the box, fights
pani ¢ and hysteria. Losing the battle.

She kicks her feet. Pushes against the lid. Ten tons of
wei ght. Doesn't even creak.

Sonet hi ng, by her head touches her. Startles her! Can't
crane her neck to see it. Light no good, she has to rol
on her side, wedge in and col | apse, face down.

A rope handle. Secured to the panel.

Liz: WF?

She grabs it, pulls it. The wooden panel noves. Scrapes
open. She pushes it back. It doesn't go. She pulls it
agai n.

DIRT and GRAVEL roll in. She fights it past her head.

LI Z
Shit...

She westles the wooden panel out of the way. D gs at
the dirt piling in on her and suddenly- -

Her hand pl unges into open space. She shines the |ight
into the hole.

Liz digs the dirt out. Mikes a hole. Scoots fromthe
box in. Were she wedges tight. She stops. Flashlights
t he space around her.

Panic sets in again. She fights hard to control it, damm
hard. Using her toes, she inches forward. Along the
length. Five feet. Ten feet. Suddenly--

A drop off! A hole descending down i nto BLACKNESS! She
stops. The wooden box-1like shaft drops straight down!

Liz flashes the light. 1It's another room
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POV _TEN FEET DOWN TO A Bl GGER ROOM

A wooden floor in this room and the barely visible sight
of a pair of feet. Bound with duct tape in the darkness.

LI Z
Shit...

| NT. KAREN ROBERT' S APARTMVENT -- N GHT

Liz and her partner, DETECTIVE JOHN M CHENER, shine |ights
into a bedroom -

JOHN
Karen! Oh ny God, no!

Liz spots-- a pair of feet on the floor-- bound wi th duct
tape-- a wonan's feet-- in bl oody shoes--

LI Z
John! JOHAN!  WAIT!

JOHN
KAREN!

John lunges forward-- rushes into the roont-

ALL HELL BREAKS LOOSE! GUNFI RE-- HANDGUNS BARK AND GRONL
AND JOHN FLI ES BACK- -

LI Z
JOHN!

Bullets slap the wall around her-- she jerks her gun--

[ NT. MONI CA BOX

MONI CA CARTER | ays silent on the floor of this three by
eight by five wooden box. Dirt cascades fromthe hole in
the ceiling, shook |oose as--

Liz |l owers herself, using her body as a wedge to keep
fromfalling. She slides out and drops the three feet to
the floor.

Usi ng the open space, she contorts her body, cuts the
duct tape off her feet. And stretches out to check the

girl.

She rolls Mnica over, duct tape on her nouth. Mnica is
w de awake. Freaked out. Frightened for her lifel
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Tries to get away. THE STRUGEE IS O\

LI Z
NO NO LISTEN TO ME! LI STEN
TO ME!
(scranbl es for her
| D)
I"MA COP! LISTENN |'M A COP!
LOOK!  LOK!

Fl ashlights the wallet, Monica sees the ID, |ooks at Liz.

LI Z
I'ma cop, I'"'ma cop. It's
okay.

Liz reaches up and gently pulls the duct tape off.

MONI CA GASPS FOR Al R Liz tries to hold back her

st ruggl es!

MONI CA
Hel p ne.

LI Z
Cal m down

MONI CA
Ch ny God! \Were are we? Wat
happened?

Moni ca gasps for air. Panicked. Suffocating.

LI Z
Are you alright?
MONI CA
Asthnma. |... can't breathe...
LI Z
Ch, Jesus.
Liz rolls her on her side. Monica gasps for air.
raspy gul ps.
LI Z
Cl ose your eyes, try to stay
calm
MONI CA

Can't catch ny--

Short,
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LI Z
Don't tal k! C ose your eyes,
concentrate, listen to ne.
(tal ks her through
it)
Siowy, if you can just stay
calm I'mhere with you.

Monica slowy catches up, forces herself to rel ax.

MONI CA
Where are we?

LI Z
' mnot sure.

MONI CA
OH JESUS! OH JESUS!

LI Z
CALM DOVWN!

Moni ca settles. Tries to cal mher breathing.

LI Z
Let nme get your hands free.

Li z | ooks. HANDCUFFS!

LI Z

Shit.

(she digs for her

keys)
VWait a mnute.

(finds them and finds

her enpty hol ster
as well)

She pulls the keys. Wrks the cuffs. Unlocks Moni ca.
Monica pulls her arns around the front, rubs her wists.

MONI CA
What' s happening to us?

Moni ca scoots back. Leans against a wall. Her breathing

settl es down.

LI Z
What' s your nanme?

MONI CA
Moni ca.

5
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LI Z
"' m Liz Shannon.

MONI CA
"' m Moni ca.

Moni ca goes through her cl ot hes.

LI Z
VWhat ?

MONI CA
My inhaler. | had it.

Liz finds a purse. Mnica takes it, pours it out. No
i nhal er.

MONI CA
Oh God, he took it.

(gasp)
He took it!

LI Z
He?

EXT. BANK ATM -- N GHT

Moni ca wal ks to the brightly it kiosk and inserts her
card. Across the street, a man suddenly races fromthe
shadows-- wearing a black hoodie! Face obscured! He
charges across the street right for her!

Moni ca hears himcom ng and turns-- screans-- as he PILES
| NTO HER- - SLAMS A TASER | NTO HER BODY

[ NT. MONI CA BOX

Moni ca rubs her chest.

MONI CA
He shocked ne wi th sonethi ng.

LI Z
A taser.

MONI CA
Next thing | know, you're falling
on me.

Liz shines the light, shows her the hole in the roof.
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LI Z
| came froma snmaller box up
t here.

Shines the light all around.

LI Z
There was a panel for ne to
crawl through.

MONI CA
You were up there?

Liz scans for sonmething. There. She ignores Mnica's
question. Her focus tightens on the corner where three
sides cone together. A single strand of RUSTED W RE arcs
out at the floor. She noves to it.

MONI CA
What are you doi ng?

Liz pulls at the wire, it's sharp and nasty. She digs at
the accunul ated dirt at the base of the wooden panel,
around the wire. Mxed with her sweat, her hands griny.

MONI CA
What about you?

LI Z
About ne what ?

MONI CA
VWhat do you renenber, before?

Liz | ooks at her hard. Hands her the flashlight.

LI Z
Hol d this.
(goes back to working
the wire)
Last | renenber | was in ny
Li eutenant's offi ce.

| NT. PAULSON S OFFI CE -- N GHT

Li z paces-- upset and angry. LT. PAULSON stands behi nd
hi s desk.

PAULSON
" m not suspendi ng you, God
dam it!
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LI Z
It's the sanme thing!

PAUL SON
You're on desk duty because the
psyche report says you're still
upset over | osing your partner.

LI Z
OF COURSE | AM That doesn't
mean |' m gonna go shoot up a
post office!

PAUL SON
It's been four weeks since
M chener was kil l ed- -

Ll Z
-- Jesus --

PAULSON
-- sone people just take nore
time than others.

LI Z
Li eut enant - -

PAULSON
We're through here. You've got
three nore sessions, |'ll talk
to the doctor, we'll go from

t here.
Liz turns to the door, about to burst out--

PAULSON
Shannon. .
(she stops)
dial it down, detective. I
mean t hat.

Li z wal ks out slow, closes the door slow, with a click.
Wal ks of f-- stean ng--

| NT. PARKI NG GARAGE -- N GHT

Liz storns to her car. Cuts across to the back of the
garage. Beeps the door open. Opens it. Sonething noves.
She catches it too | ate--
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A man in a BLACK HOCODI E charges forward-- a TASER ext ended- -
Liz turns-- he catches her in the neck-- WHAP-- down she
goes.

[ NT. MONI CA BOX

MONI CA
So, he got you with that taser
t hing too?

Liz pulls her enpty holster off her belt.

LI Z
Yeah.

MONI CA
The sanme guy?

LI Z
Sounds like it.

MONI CA
| don't understand. This doesn't
make sense.

LI Z
(1 ooks at her)
| think I was neant to find
you.

MONI CA
What ?  Wy?

She uses the leather to snag the wre.

LI Z
| don't know yet. We can figure
it out later. Keep the light
on here.

Moni ca focuses the flashlight.

MONI CA
What are you trying to do?

Liz puts her weight into it, uses the |eather holster to
snag the wire. She pulls. The WOODEN PANEL | NCHES away!

MONI CA
Ch ny CGod...
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LI Z
Keep the |ight here.

Liz digs with her hands. Pulls the wire again. The wooden
panel screeches |loose. Pulls back. Dirt rolls in around
t he openi ng.

MONI CA

It's caving in.
LI Z

Keep the fucking light still!
MONI CA

Hey! |'m scared to death herel!

| don't wanna be buried alivel

Liz | ooks at her. They share a nonent.

LI Z

["msorry. I'msorry | snapped.
MONI CA

["mjust... |I'mscared, ya know?
LI Z

You're going to be okay. W're

going to get out of here. Help

ne.
Moni ca hel ps dig the dirt back. Liz pulls on the wire.
The panel opens up four nore inches. Enough for Liz to
get her fingers in. She snags the panel and pulls.
It conmes free! Plows up dirt.

Liz westles the panel out of the way. Digs at the wall
of soil. It suddenly coll apses!

Reveal s anot her wooden wall, the size of the panel, with
a small tight HUVAN SI ZED passageway in the m ddl e.

MONI CA
Ch, nman.

Liz shines the light in.

| NT. PASSAGEVWAY

The connecting shaft |eads off into darkness. Woden
sides, top and bottom Filthy, griny, the light only
goes so far.
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[ NT. MONI CA BOX

LI Z
You ready?

MONI CA
No way, | can't do that.

LI Z
You wanna stay here?

Mboni ca shi es back.

LI Z
You' re gonna be okay.
MONI CA
St op saying that.

(t hen)
| can't stand tight places.

LI Z

| can't either. But we don't
have a choice. Okay?

Liz noves to the opening. Stretches out her arns. Wth
the flashlight, she eases into the passageway.

Moni ca wat ches her inch away. She panics as the darkness
descends around her.

MONI CA
Don't | eave ne.

LI Z
Cone on, follow ne.

Moni ca noves forward, feral terror claw ng at her.

| NT. THE PASSAGEWAY

Li z scoots, shoulders through the tight fit. Uses the
light to keep the way visible.

Moni ca wedges in behind her, right behind Liz' feet. Her
arnms stretched out ahead of her.

MONI CA
It's too smal | .
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LI Z
Just touch ny shoes, just follow
me. You can make this.

Moni ca wedges in, gasping, choking, alnbst sobbing in
terror.

MONI CA
Don't let nme get stuck.

Li z reaches the end of the passageway. Again, it goes
down at an angl e.

LI Z
Shit.
MONI CA
VWhat ?
LI Z
It's another tunnel. W're

goi ng down agai n.

Liz shines the light into the passageway.

POV TEN FEET DOWN TO YET A Bl GGER BOX

No visible feet this time. No signs of life at all.

| NT. THE PASSAGEVWAY

LI Z
It's anot her box.

MONI CA
OCh God, please, | can't do this,
| can't breathe!

Li z pushes into the hole, snags a splinter. Tears a w cked
gash on her forearm

LI Z
Shi t.

MONI CA
VWhat ?

LI Z

' mgood, stay with ne.
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Bends her body, angles down into this new horror!
LI Z
Stay with ne, Monica, you're
doi ng fine.
Moni ca wat ches her disappear with the light. Moves to
t he openi ng.

| NT. YET A Bl GGER BOX

Liz pulls herself out. Scans the bigger box. Then shines
the |ight up.

LI Z
Cone on, | see you. You'll be
fine. Cone on down, I'IIl help
you.
| NT. THE PASSAGEVWAY
Moni ca slides down the opening. Arns first. Each breath

com ng hard.

| NT. YET A Bl GGER BOX

Four feet high, six by eight. Woden sides, roof and
floor. Liz reaches up and pulls her down the passageway.

Liz hel ps Monica slither into the room They both coll apse
to the floor of the box. Dirt and debris drift in around
t hem

Monica rolls to her side, alnost choking. Trying to catch
her breat h.

MONI CA
Ch God.
LI Z
Cone on, stay with ne.
MONI CA
| can't.
LI Z

Sit up, cone on, relax.

Moni ca does her best to relax. Her breathing gets easier.
Fi nds her breath com ng sl ower.
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Bot h wonen, sneared in dirt, grime and sweat.

Moni ca spots the blood on Liz's arm

MONI CA
You' re hurt!
LI Z
It's nothing, I"'malright. 1I'm

fine.

t, looking for the next

Liz scans the walls with the |ight,
ith the flat of her hand.

way out. She hits the walls w

LI Z
Whoever's behind this has gone
to an awful | ot of trouble.

And sure enough, there it is, half way up the wall. A
pre-cut panel that noves a hair. Sanme as the others,
human si zed.

She digs at it. It noves sone nore. Monica scoots up
cl oser.
MONI CA
| gotta tell you.
LI Z
What ?
MONI CA

My ast hma gets worse.

Li z hands her the flashlight. Monica takes it.

LI Z
Try not to think about it.
Liz gets her wallet. Uses the badge to score the cut
area in the wooden panel. Digs in, pries the panel | oose.
LI Z

Just keep the |light steady,
okay? Try to stay calm

Usi ng her badge, the panel cones |oose. Liz digs her
fingers in. Pops it off, leaving a solid nmass of packed
earth behind it.

MONI CA
VWhat do we do now?
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LI Z
Sonebody wants sonething. From
you or nme or both of us. O
maybe we're dealing with a
lunatic. O a psycho.

MONI CA
VWat's the difference?

Liz digs at the packed earth, wet and cl unpy.

LI Z
A psycho will kill you because
he's crazy. A lunatic wll
paint his hair blue and torture
you before he does it.

Suddenly-- the earth falls away under her hands.

Reveal ing the top of a man's head! Buried face up. The
hair wet and greasy.

LI Z
OH SH T!

Moni ca screans. Both wonen junp back as far as possible.

MONI CA

(pani ¢ gaspi ng)
Ch, Jesus, Jesus Cod.

Monica starts to freak. Liz grabs her. Turns her head
away. Monica buries her face on Liz's shoul der.

LI Z
Hold it! No!  Shush! No!
It's okay, it's okay, |I'mright
her e.

Liz | ooks at the head of hair. Eases forward. Sonething
off center here. Sonething catching her cold and hard in
her gut.

LI Z
Oh, no! No!

She noves forward, digs around the head. Across the top,
down the sides, to the shoul ders, revealing folded canvas
straps. Connected to a harness.

She grabs them and pul |l s.
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