EXT. BEVERLY HILLS -- N GAT

Not hi ng cheap here. .

| NT. WARREN DAVI S HOUSE; BACK DOOR -- N GHT

A shadow, a MAN, noves across the back patio. Key in
his gl oved hand. Unl ocks the door. Steps through. Al arm
keypad al ready green. The man noves across the kitchen,
i nto--

DAVI S HOUSE LI VI NG ROOM

where he stops. A burglar? Yes. But none of the tools--
not even a ski mask

Handsome, md 30's, N CK KELLY noves for the el egant
stairs leading up to--

THE SECOND FLOOR LANDI NG

Hal | ways | ead to bedroons. Silently up, he's about to
nmove when A TO LET FLUSHES.

He freezes. Lights trace a pattern fromthe naster
bedroom t hrough the open door. A man wal ks to the bed.
Uses a cell phone.

Power house Hol | ywood Producer WARREN DAVI S nekes a

m dni ght call. Nick |istens in.
WARREN
It's me. | can't sleep.
(and)
O course | didn't, |I told you

" mnot taking pills anynore!

Warren punches a button on his night stand. Downstairs,
Ni ck hears the insistent distant buzzer.

WARREN
kay, I"'ma drunk! | get it! So
you want nme to add sl eeping
pills to the mx as well?

Li ghts downstairs. Warren approaches the open bedroom
door. Nick blends back into the walls.

WARREN
Look, part of your perk package
is | get to call you in the
m ddl e of the freakin' night
and rag your ass if | want!

Lucky you!
( MORE)
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WARREN ( CONT' D)
(into the hallway,
of f the phone)
COVE ON, YOU STUPI D COW

Nerves jangl ed, Warren paces back again to the bedroom
door. Half step into the hall. N ck nmakes |ike paint.

WARREN
| didn't nmean you! It's that
spi ¢ housekeeper! | mean, GOD,
t hi

sisn't the first tinme |'ve--
(turns to the door)
W LL YOU PLEEEEEEZE HURRY UP

On the stairs now, an elderly Mexican woman, roused
from her sleep, ascends the marble steps. FILOV NA
60+, carries a tray with whiskey, ice and a single glass.

FI LOM NA
|"mcomng, sir.

She wal ks the short hall. Into the bedroom

WARREN
About ti nel

Wth their backs to him N ck crosses the doorway and
noves down the hall. Toward:

THE PRODUCERS WORK ROOM

Nick steps in, closes the door to a crack. Peers out
and wat ches.

Fil om na | eaves. The bedroom door sl ans behi nd her. She
pl ods down the stairs.

Ni ck cl oses the door. C ocks the room Posters of novies
on the walls. Al produced by Warren Davis. Certificates,
photos and all the trappings of a well heeled, well fed
nmovi e maker in Hol |l ywood.

Ni ck noves to a large wall sized poster. Finds a recessed
switch. dick. A secret door opens inward. N ck steps
t hrough into the passage.

I NSI DE THE WALLS

Ni ck snaps on a penlight. It shines the way to a snal
hi dden room Ah--! The treasure!

Nick smles. Produces a small digital canera. Dials up
the first shot. A BRI GAT WH TE POP
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| NT. CHEAP DI GS SOVEWHERE | LLEGAL -- DAY

-- the bearded Mexican man, JAVIER, 50+, snaps a fake
DRI VER S LI CENSE photo of - -

| VONNE PAZ SOLDAN-- 30, if that-- posed before a pul
down screen

She puts on her sungl asses. Nothing she can do, not the
sungl asses, not the clothes, can hide the exotic Latina
| ushness that oozes from her very presence.

| VONNE
Un dia, Javier.

JAVI ER
Ten thousand dol | ars, gorgeous.

She ponies up the cash.
JAVI ER
How you |i ke now nmy Eeng-1lish?
It is better, no?

| VONNE
It's better, yes.

They cheek kiss. She heads for the door.

| NT. CHEAP STRIP MOTEL IN L. A -- DAY

Ni ck packs his carry on. Zips it up. One last thing.
The GREEN CANVAS WORKOUT BAG Checks it. PACKED W TH

3

CASH. ONE M LLION BUCKS. Zips it up. A horn BEEPS TW CE

Ni ck gathers his shit. Opens the door. A cab waits.

EXT. LAX -- DAY

Est abl i sh.

| NT. FED-EX AT THE Al RPORT -- DAY

Ni ck finds a shipping box. Gabs it. Mves to the
counter. THE MEXI CAN WOVAN sm | es as he wal ks forward.

NI CK
| need to ship this bag.

He hol ds up the green canvas bag.

N M NUTES

t he Mexi can Wrman has taped the box, dropped in the
bag, seals it. Nick fills out the form
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MEXI CAN FED EX WOVAN
What's the decl ared val ue?
NI CK
It's dirty laundry. Cost nore
to wash it than it's worth

He pays cash.

EXT. LAX TERM NAL: DEPARTURES -- DAY

Ni ck cashes the cab. Shoulders his carry on. Wl ks
i nside. Past a huge poster touting OSCAR N GHT, FEBRUARY
22 on ABC. Nick uses his cell. Waits.

NI CK
Let me talk to Black Irish.
(wai ts)
Now don't be difficult, Dennis.
He's sitting right there. Just
tell himit's N ck Kelly.
(l'istens, smles)
You heard ne right, you noron.
Nick Kelly. Been so | ong you
didn't recognize ny voice?
(waits a sec then:)
Well, well, well. | hear you
been | ooking for me. No, |I'm
not drunk, not yet, anyway.
"Il be in Boston at 7:50, your
time. Arrival gate 33. | was
wondering if you could nmake
your way clear to send a car
for me? For old tinmes sake

(1 aughs)
| sort'a knew | could count on
you. See ya then. Yeah, |I'm

| ooking forward to it, too.

Clicks off. Pulls the simcard. Trashes the phone.

EXT. LOGAN Al RPORT, BOSTON; GATE 33 -- N GHT

Cold, rainy, shitty.

Nick exits after the long flight. Shoul ders his bag.
Waits. A black Mercedes stops. Four nen get out. EDD E
the driver, and DENNI S his passenger. The two fromthe
b?ck Feat are thugs, all part of the extended Irish
"fam | y".

DENNI S
Nick Kelly-- in the flesh.

NI CK
Denni s, | ooking psycho as al ways.
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Eddi e gives Nick a pat down.

DENNI S
Ni ce tan.

NI CK
Hooray for Hol |l ywood.

EDDI E
He's cl ean.

Dennis tears open Nick's shirt, ripping buttons.

NI CK
No tricks.

DENNI S
| gotta check, you understand.

They nove to the car. Back door open.
DENNI S
Black Irish is | ooking forward
to seeing you.

NI CK
| figured he mght --

Dennis swings a sap, lays Nick out in the back seat.
They drag himin. Of they go.

| NT. CRUMWY WAREHOUSE; SOUTH BOSTON -- N GHT

Nick tied to a chair. Bloody and beaten. Dennis and
Eddi e rummage through the carry on. C othes scattered.
VWal | et enptied, a stack of cash. A manila envel ope sits
off to one side. Photo's inside. Pictures of paintings.

Denni s, bl oody knuckl es, checks out the pictures.

DENNI S
When did you becone the art
| over, Nick?

NI CK
You woul dn't know good art from
a com ¢ book, douche bag.

Denni s punches him N ck spits bl ood and | aughs.
NI CK
When's Bl ack Irish gonna get
here, Dennis?

DENNI S
He can't be bot hered.
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NI CK
You don't w pe yer arse w thout
his say so!

Denni s smacks himagain. Nick |laughs it off.

NI CK
You're getting soft. Matter of
time before your sister knocks
you of f and takes your job!

Sni ckers. Dennis wheels. Gabs up the cash.
DENNI S

This all the two mllion you
got left? Ei ght hundred bucks?

NI CK
Show ne a picture.

DENNI S
Say what ?

NI CK

Pick one at random vya dry shite,
and show it to ne.

Dennis grabs a picture, shows it to Ni ck.

NI CK
Vi ncent van Gogh, View of the
Sea at Scheveni ngen, painted
ei ghteen eighty four. Stolen
fromthe Van Gogh Museumin
Anst erdam two thousand two.
Current val ue, maybe ei ght
mllion.

DENNI S
Li ke you'd know. . .

Second pi cture:

NI CK
Anot her van Gogh, Congregation
Leaving the Refornmed Church in
Nuenen, sanme nmuseum same crime,
valued at ten mllion. You know,
there's a |l oophole in Dutch
law? OF course ya don't, ya
eijit! If the paintings aren't
returned in twenty years-- that's
two thousand twenty for you dim
Wi tted apes-- whoever possesses
themw || becone the rightful
owner s.
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DENNI S
That' s st upi d.

NI CK
Maybe t hat explains why you
understand it! You m ght want
to do yourself a favor and get
Black Irish here before you
pi ss away eighteen mllion bucks!

DENNI S
Total crap, ball-bag!

NI CK
"' mthe prodigal son returned
bearing gifts-- but not for the
i kes'a you.

Denni s | aughs. Sl ans another fist into Nick's face.
Rocks him back. To the floor. Qut cold.

EDDI E
Denni s, God damm it!

DENNI S
Shite...
(t hen)
Well, piss on himand wake him

up.

He gets on the cell phone.

| NT. CRUMW WAREHOUSE; SOUTH BOSTON -- LATER

JI MW "BLACK | RI SH' COONAN coul d be your sweet ol d dad.

O a knife welding lunatic intent on cutting out your
heart. Hi s choice, not yours.

He wal ks from the darkness toward Ni ck, now back in the
chair, half awake and wet from piss.

BLACK | Rl SH
What's this, then? Ch, boyo,
Ni ck, lad, | ook what's becone

of you.
NI CK
You gai ning wei ght there, Black
lrish?
BLACK | Rl SH
Ah, you still got the nouth. I

shoul d ask if you're stupid for
com ng back. But the question
i's, have you got nme noney?
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NI CK
Al'l and nore.
BLACK | Rl SH
Al'l and nore! | like that! A
man shoul dn't go to his grave
wth a debt on his soul, | always

say.

Denni s shows the pictures.

BLACK | Rl SH
What's this, then?

DENNI S
Stolen art, or so he says. Wrth
mllions, or so he says.

BLACK | Rl SH

Ah, Dennis, you're not | ooking.
Pictures taken at night with a
flash canera. And not in a
museum by the | ooks of it. On
soneone's wal |l s. Like fresh
fruit sitting on a w ndow sill.
(then)
You took these pictures yourself,
now, didn't you?

NI CK
There's nore, Jimy, and it's
bi g.
BLACK | Rl SH
Is it, now?
NI CK
Very big.
BLACK | Rl SH

O course it is. Wiy else would
you cone back?

But the wheels turn and:

BLACK | Rl SH
(wal ks of f)
Clean himup, bring himup to
the house in the norning. And
Denni s, no nore of the rough
stuff.

And |ike that, he's gone. Nick grins at Dennis. Dennis
just wants one nore shot. It shows in his face. But
it's not going to happen. Not tonight, anyway.
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| NT. AIRPORT FED EX OFFI CE; BOSTON -- DAY

A cab pulls up. lIvonne steps out, noves into the office.
The ASI AN COUNTER CLERK responds instantly.

ASI AN FED EX MAN
May | assist you?

| VONNE
|'mhere to pick up a box sent
from Los Angel es, overni ght
expr ess.

She hands over ID-- and snmles. He | ooks at it:

NEVADA DRI VERS LI CENSE: TERESA PAULO wth Javier's
phot o of her.

| NT. THE COONAN HOUSE -- DAY

Upscal e, not too pretentious. Not bad for a rich nob
| eader. Set back fromthe street. Patrolled by "famly.

Dennis tools up in his black Mercedes. He and Eddi e
hustle Nick out the back. Wrse for wear. Change of
cl othes, a shower, a shave, a face |ike a bruised apple.

NI CK
Sanme ol d dunp--

Denni s shoves Nick toward the door. Eddi e knocks. The
door opens.

KATHERI NE COONAN stands in the doorway. Dressed |like a
bank vault. Tight face, flashing eyes.

KATHERI NE
Ni ck Kelly--

NI CK
Ms. Coonan.

Ni ck steps in. Katherine blocks the door.

KATHERI NE
Not you.

DENNI S
Don't be daft--

KATHERI NE
Jimry says no. Wants to talk to
Ni ck al one.

Dennis tries to | ook past her to see in-- she bl ocks
his eyeline.
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KATHERI NE
You want me to bring hi mdown
in his underwear to tell you
hi msel f?

DENNI S
Not necessary, M ssus.

Denni s backs off. Katherine closes the door.

| NT. THE COONAN HOUSE; FRONT ROOM - - DAY

Ni ck gives the place the once over.

NI CK
You got sone new stuff. Bl ack
I rish nust be doi ng good by
you.
(she ignores him
Not bad for a girl fromthe old
nei ghbor hood, Kati e.

KATHERI NE
Save your breath, N ck, |I'mnot
feeling nostal gic.

NI CK
Weren't you voted the girl nost
likely to succeed?

He foll ows her to--

| NT. THE COONAN KI TCHEN -- DAY

Ni ck and Kat herine enter.

NI CK
Oh, | forgot, you never graduated
hi gh school

MRS. CONNAUGHT, 60+, chief cook and bottle washer, stands
at the sink. She turns. Spots N ck. Goes hard and tight.

NI CK
M's. Connaught. You're stil
her e.

MRS. CONNAUGHT
And why wouldn't | be? |I'm not
as cowardly and thieving as
sone people | mght nmention.

NI CK
Good to know you still think
about nme now and t hen.

She stal ks off. Nick gives Katherine the once over.
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NI CK
Tell nme you're glad to see ne.
KATHERI NE
Frankly, I'm surprised you cane
back.
NI CK
Had to.

(of f her eyes)
You were here.

KATHERI NE
"And her heart just nelted in
her breast." How romanti c!

Kat heri ne pours two cups of coffee.

NI CK
Where's Jimy? Upstairs in his
under wear ?

Ni cks takes the offered cup of coffee. Tries to kiss
her. She shi es back.

Her eyes challenge. H s respond. She goes to pick up
her coffee--

He anbushes her nmouth. Spills coffee. She doesn't shy
back, doesn't pull away. In fact, after a fashion, |eans
into it now.

Too nmuch-- steps back. Anger flashes-- and passion.

NI CK
Sorry.

BLACK I RISH enters the kitchen-- dragging a conb through
his slick hair.

BLACK | RI SH
You got plenty to be sorry for,
bucko.

NI CK
| spilled--

Kat heri ne turns, grabs a towel. Mops up.

BLACK | Rl SH
Least wise, it ain't blood. Not
yet anyway. This m ne?

He takes the other cup of coffee. Katherine rinses the
towel in the sink. Turns when Black Irish pronpts her
for a kiss.
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BLACK | Rl SH
Mor ni ng, | ove.

KATHERI NE
You want breakf ast?

BLACK | Rl SH
| could eat. Don't know about
Ni ck, here, his teeth are
probably sore.

NI CK
Coffee's fine.
BLACK | Rl SH
Let's go talk, then. You and
ne.
(then)
Have | told you today | | ove
you, dear?
KATHERI NE

Not yet you haven't.

BLACK | Rl SH
Remind ne | ater.

She favors hima smle. Black Irish wal ks out. N ck and
Kat herine waltz a gl ance between them as he foll ows.

EXT. THE COONAN HOUSE; BACK GARDENS -- DAY

Bl ack Irish and Nick stroll the outer |andscaping.
"Fam | y" bodyguards work the edges of the area.

BLACK | Rl SH
You'd be amazed who's buri ed
here, fertilizing these plants,
Ni ck.

NI CK
Save it for the tourists. Coppers
been all over this place with
corpse sniffing dogs and God
knows what el se.

BLACK | RI SH
True. Not a drop of blood can't
be traced back to a shaving cut
of mne. That's why | had Dennis
bring you here. So you'd know
you' d be safe.

NI CK
For as long as that |asts.
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BLACK | Rl SH

| was stunned when you call ed.
| said 'how stupid is this |ad?
And then | thought, "N ck Kelly
ain't no gacky.' And then, you
showed, and Dennis called-- and
| see you sitting in that chair,
all banged up and snelling |ike
pi Ss- -

(beat)
CGotta tell you, Nick. Wanted to
kill you nyself. Get ny hands
dirty, like the old days. It
woul d put nme in Dutch with the
church, but for a back stabbing
l[ittle shit like you, it would
al nrost be worth it.

NI CK
Way didn't you?

BLACK | Rl SH
You know why not! You're |ike
my own bl ood, you son of a bitch
Not hi ng agai nst your nother,
she was a fine woman, it's a
figure of speech.

NI CK
Back stabbing little shit works
for ne.

BLACK | Rl SH

If it wasn't for your old man,
God rest his black heart--

NI CK
Yeah- -

Ni ck gets caught in the thought-- it rushes hi munawares--

SI X BRUTAL GUNSHOTS- - HAMVERI NG FAST AND HARD- -

EXT. SOUTH E RESTAURANT; TWO YEARS AGO -- N GHT

Ni ck rushes to the curb frominside the restaurant--

A car speeds away. His father |ays on the sidewal k. Two
bodyguards in the street. Kicking. Bleeding. Scream ng.

Ni ck drops next to his dad, rolls himover-- half his
head bl owmn away. One lifeless eye, surprise and horror
showing white all around-- nowit's Nick's turn to
scream
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| NT. THE COONAN HOUSE; DI NI NG ROOM - - DAY

Nick and Black Irish sit at the table as Ms. Connaught
and one YOUNGER SERVANT, white, Irish and "famly", set
out breakfast. Katherine joins themw th the coffee.

KATHERI NE
May | ?

BLACK | RI SH
| have no secrets fromyou, ny
dear .

KATHERI NE

(sits beside him
And | al nost believe that.

BLACK | Rl SH
Take a | ook at this woman, Ni cky.
Can't fool her. She knows what
a worthl ess so and so | am and
still she sticks with ne.

NI CK
Must be true | ove, Jimmy.

Ms. Connaught gives Nick the evil eye and | eaves,
foll owed by her hel per.

BLACK | Rl SH
Nick and | were tal ki ng about
the night his father was kill ed.

KATHERI NE

A terrible night that was.
BLACK | Rl SH

| ndeed. . .
NI CK

| heard you found the shooter.

BLACK | Rl SH
The day you split with ny cash
Freel ance bl ack gang banger
from Roxbury. Somebody got to
hi m before 1 did.

He eats. Digs in like a starving man. Rai sed poor, old
habits never die.

BLACK | Rl SH
God |l ove M ke Kelly, but he had
some enenmes. Not that it
mattered! You blamed ne for it!
Took my two mllion and split
on mne!



Ni ck watches the food spit fromhis nouth. Black Irish

Cscar

sl ans down his fork:

He eats aga

Kat heri ne goes still--

BLACK | Rl SH
Sonme said | should a put a
contract out on you! | didn't!
| refused! Now you waltz back
in-- all lati da-- with your
cool beach tan and all you get
for your trouble is a good ass
kicking-- a two mllion dollar
ass ki cking!

NI CK
| had it com ng

BLACK | Rl SH

GA' DAMN RIGHT YQU DI DI That and

nore, to bal ance ny books.
n, face red.

BLACK | Rl SH
Son of a bitch--

NI CK

Back stabbing little shit, Jinmmy--

BLACK | Rl SH
Wat ch your tongue!

NI CK
But that's why | came back, to
bal ance your books. And to
bal ance m ne.

BLACK | Rl SH

Yours? That's a | augh! Wat' cha

got, eight hundred bucks and
sonme pictures?

NI CK
| know who killed ny dad.

BLACK | RI SH
YOU DON' T KNOW SHI T! You got
sone idea, maybe! Hell, | got

sone idea! But you don't count!
You stole fromme, you get no
consi derati on!

NI CK
How about you get your noney
back? Does that buy nme sone
consi derati on?

| ooks at Black Irish--

Ni ght

15
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